
Interview with Beth K. at September 26, 2013 
 
1.  How would you define “creativity”? 
Creativity is a combination of discipline, courage, and desire channeled towards bringing something new 
into the world. I like to bring beautiful things into the world, but creativity can also be channeled into 
bringing horror (like weapons). Discipline, because one needs to focus and push oneself to keep going 
despite setbacks and naysayers. Courage, because creation necessarily exposes the creator to 
vulnerability (we can be wounded either physically or psychically—by, for instance, rejection or 
shaming). Desire, because we have to WANT something different than what already exists in the 
world—that's why we create it.  
 
2.  Do you consider yourself to be a creative person? 
I do consider myself to be creative, though I think my creativity usually involves synthesis rather than 
creation ex nihilo. That is, I tend to understand my creation less as coming all from me as from seeing 
new combinations, or different ways in which elements can come together in visual, aural, or verbal 
ways. When I was in grad school (for my Master of Divinity) I had a reputation as a creative, imaginative 
thinker, but really I always saw myself more as a conceptual weaver than a painter, if that makes any 
sense.  
 
3.  What “creative” activities did you partake in as a CHILD to enhance your creativity? 
My elementary school's literacy curriculum was a "write to read" curriculum, where we children were 
encouraged to write stories in order to learn about how words work together. This was pretty 
foundational for me; I was blessed to have been taught that reading and writing were for 
communication rather than for "learning." And being able to construct a plot, that was something that 
we were learning by doing.  
 
My parents also encouraged creativity—drawing, painting, making music. At various points in my 
childhood I took ballet, tap, and jazz dance lessons, violin and piano (one at a time, and I'm dreadfully 
uncoordinated, so I wasn't very good at any of it). My piano teacher emphasized improvisation, which 
was really awesome. And we sang all the time. ALL the time. We used to have "opera dinners," where 
my siblings and I would get to drink our milk out of wine glasses and we had to sing al our conversation. 
I was in my first choir when I was about four, at church, but then we switched churches and I wasn't in a 
chorus again until I was in third grade, when I became old enough both for my elementary school chorus 
and for the church folk group.  
 
The other cool thing, and this didn't happen until high school, was that I was involved in the All City High 
School Chorus, and when we went on tour, we did a lot of spur-of-the-moment improvisational a capella 
singing on the bus and in the streets. This was just us kids singing for the fun of it, to see what we could 
make together; it wasn't at all inspired or directed by the adults chaperoning the trip. In fact, I'm pretty 
sure that we were so raucous that we annoyed the adults chaperoning us. But it was soooo much fun.  
 
4.  What “creative” activities do you partake in as an adult? 
I occasionally write poetry, but mostly I've been writing fanfiction for the past few years. I sing in a high-
level volunteer chorus, which is really a source of joy and community. We don't do as much in terms of 
improvisation, but when we sing informally and socially there's lots of opportunity for that (making up 
harmonies and descants on the spot). I fingerpaint, and really like some of the things I've created that 



way or by sculpting. I don't make anything that's necessarily worth showing anyone (in terms of my 
visual art), but the creation is really joyful.  
 
5.  How does your creative process work in the activities you do?  For example, in writing, singing, 
etcetera? 
It kind of depends on the medium, and what sort of audience I'm anticipating. That is, since I don't 
display my visual stuff publicly, there's a lot of unbridled, first-thought-best-thought enthusiasm in it. 
For that, it's all about getting my feelings out, making a bold, unnuanced statement. Also, since I tend to 
play in fingerpaints, I can't revise. It's very liberating.  
 
Writing is all about revision. I mean, it's also about a lot of other things, but revision is something that is 
central to my work as a poet and as an author of fanfic. I'm always trying to get the words just right, to 
get the rhythm just right. I start with a strong idea of who my characters are and, if possible, a sense of 
where they're going (in terms of their development and/or in terms of location). If they're doing 
something I don't know a lot about or in a place I've never been, I research the hell out of it. This 
researching is really exciting to me—it often opens up avenues of character and plot development I'd 
not have thought of on my own. I usually have an idea of "where" I want my characters to end up, and 
then it becomes a process of solving the puzzle to see how they'll get there. Having a beta-reader 
(editor) or more than one is important, because sometimes a thing is really clear in my mind but I 
haven't communicated it well. A second set of eyes, a second brain, is important to make sure that I'm 
conveying what I mean—or at least know that something I've written is open for interpretation.  
 
I think it's also important to note the importance of dreaming. Literally dreaming. Both in my academic 
work and in my fiction writing, I might take a long time, research and think and discuss, and then go to 
sleep. And I dream up a thesis or a plot point. Seriously, that's how I got through both college and grad 
school—by dreaming up the theses to my papers. And I use it in writing fiction as well—I immerse 
myself in a world, and then have a small question, and dream on it. It doesn't work for poetry, though, 
because for me poetry is about precise words, and I can never really remember words with that much 
precision when I wake up.  
 
Singing is something else entirely—for me, it's largely communal. So it's not as much about my own 
vision for a piece. I might want it to be, but I'm usually not the conductor, so my opinion doesn't count 
for much in choral singing. If I'm in a smaller group and we're not performing something where all the 
parts are written (engraved!) for us, then it's about trying to augment the mood, the spirit of the piece. 
How can my voice lend to the tension, to the glory? There's a lot of bouncing back and forth among the 
musicians—let's make sure somebody's still carrying the melody. And choral singing has helped me 
maintain my sense of how a new composition can manufacture tension and achieve certain balances. 
But in a lot of ways improvisational singing is more like fingerpainting, and choral singing—and musical 
composition—is more like writing to me.  
 
6.   Of the five senses we have (sight, sound, smell, touch, taste), which one do you consider to be the 
most important?  Which one do you use the most in your creative process? 
Again, I think it depends on the medium. But for writing and for music, clearly the ear is most important. 
I write all my works to be read aloud; my hearing is my most acute sense and therefore what I rely upon 
in order to make new things. Which is not to say that a Deaf person couldn't appreciate them—I hope! 
But I think that this question misses the point. I think a quality piece of art requires the understanding of 
all of the creator's functional senses, and that ideally it can evoke any of them. I mean, I gagged when I 
saw the sewer scene in the film of Les Miserables, and it wasn't because of the visual. The visual 



reminded me of an overpowering smell of shit, and that's what made me gag. Similarly, if I can evoke a 
taste, a mouth-feel of something a character eats, then I've achieved something.  
 
7.  How do you apply your creative process in your life? 
Well, I write and I sing...I value creativity a lot. Also (and I'm putting this in a new answer since I sent you 
a few answers already), I think it's really important to absorb a lot of different things—to read, to listen 
to music, to watch dancers, and to look at art. To watch movies and television. Witnessing how others 
play in the world is important—it means that I can understand what I want to emulate and evoke in my 
own work. So I pay attention! I write scraps of things so that I can remember them for later use in 
writing or music-making. And I plumb the depths of my memories and the stories I've heard. Several of 
my stories are veiled retellings (or reimaginings) of struggles I've had in my life, or that people close to 
me have had.  
 
One thing that's going on in my life right now is training to be a hospital chaplain. I find that I really need 
to engage my creative faculties in my work—drawing and riffing on stories I've heard and rituals I've 
experienced or read about. I'm starting to think about my crisis ministry as a dance—that I need to move 
many different parts of my spirit, reach deep for energy and ideas, bounce and balance with the people 
I'm the chaplain for. It came out particularly this evening dealing with a family in immediate, shocking 
grief over a child's death. They don't have a religious tradition that I could draw from as a way of figuring 
out how to make a goodbye. But we could talk about what the child loved, how they expressed their 
love for their child, and how they would put the child to bed at night, and we made a really simple ritual 
out of doing the familiar thing of kissing the child goodnight. And it took me thinking about what rituals 
that exist in family's lives, and what we could adapt in a way that would be meaningful to these parents. 
But thinking of it took time, exploration, bouncing, and just sitting with the family while the thoughts 
about rituals and goodbyes simmered in my mind (the parents were too grief-stricken to really notice 
that I was at a loss for what to do with them). And I put out ideas and had them rejected—"would this 
work? what do you believe about this?"—and that was an important part of the process of creating 
something that wasn't beautiful but was still effective.  
 
8.  According to my professor, the definition of creativity inclucdes “NOVEL”, “EFFECTIVE”, and 
“WHOLE” (aka NEW).  Would you consider fanworks to fit the definition of NEW?  
Honestly, that sort of definition squashes the joy of it all. It sounds like the kind of thing that people 
make up to find ways of getting their creative work validated and funded for grants. I hate thinking of 
things I do for JOY being evaluated by their usefulness. How useful is a choir concert? Is evoking emotion 
in others useful? Is the process useful because the rehearsals—or the fanworks—are the frame on which 
we build community? I don't want to evaluate the products of my imagination, things I've created for my 
enjoyment and the enjoyment of others, by criteria of effectiveness. Fuck that shit. (You can quote me 
or leave this out of your synopsis.) But sure. Quality fanworks do something relatively novel (or in a 
novel way—just as West Side Story retells Romeo and Juliet, or the book Wicked explores the political 
situation within Oz), effectively evoke the feelings and thoughts the creator intended (and some the 
creator may not have intended), and are whole in the sense that they exist within the context of one or 
more specific fan communities. We who create fanworks do it for the communities of our fellow fans, 
who know the universe we're creating in and are looking for the possibilities suggested but not 
explicated in the given canon. Again, this has been going on for years, millennia, even. My Hebrew Bible 
professor in seminary called Chronicles "repetition with a difference" or something like that—he posits 
that it's a retelling of the stories in 1Samuel through 2Kings to advance a certain political agenda. And I 
think that fanfiction often does the same—uses the familiar characters and settings to make a point 
about something that is important to the author—like geoveki's classic H/D fic, "A Thousand Beautiful 



Things" was a novel-length meditation on forgiveness and how difficult it is both for the person who is 
wronged and for the person who has done the horrible thing. My own story about Hermione's coming 
out of the closet was about her isolation but also about how her shame and her fear of prejudice 
isolated her more than any person's actual prejudices did (which is something that I wouldn't have 
written in the 1980's, but Hermione and I are contemporaries, nearly, and lots of folks in my generation 
and the one coming behind me found that their fears of rejection by family and friends were greater 
than the rejection itself would turn out to be).   


